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Emotional Narrative Function of Color Language in Film and Television Works
Cheng Haoxuan
Changchun Institute of Technology, Changchun, Jilin 130012, China
Abstract: In film and television works, color not only performs modeling and stylistic functions, but also participates
in emotional construction through perceptual stimulation, cultural coding, and narrative contexts. Using literature
analysis, experimental data description, and mechanism construction, this paper identifies problems such as fixed
color meanings, visual style overriding narrative, and post-production color grading replacing pre-production design,
and proposes a closed loop of “narrative diagnosis—color motif-mise-en-scéne—temporal evolution—audiovisual
coordination—audience verification.” The study suggests that color should be driven by character arcs and plot
structures, and should form emotional memory through the repetition and variation of brightness, saturation, and hue
relationships, while coordinating with editing, performance, and sound. Cross-departmental color management and
dual evaluation of narrative and technology can transform color from emotional decoration into a film and television

language with structural capacity.
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